-

...f
-2

c:_._.m

e T ﬂ. hu.ﬁdﬂbﬁ%

T A it ... el
R Bt L T

e —




bl -y
.§§
L4

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

oooooooooooooooooooooooooooooooooooooooooooooooooooo

e
.'.I




WWOLW ﬂw/p/ax/e/vteve/xpméawe/w
wéﬂzéwﬂw&ealmaﬁui/bﬁwl?mnaspam. The
game spaces @)a'/.stwéﬂuwﬂwcm%m sé'a/
R T TG <

: characler, Yste

O T

(l)ithin The diary, The player’s exploralion is netl
Ralher, The player is 577;9419»/:/ awma?edt&éol/w
a/wq,we:we/anctca/wfullz, examune The conlenls 95
UL&W&F&C&S t&cel/eotMWW eﬁ

It is this inleractivily MW/W:» To be led
that, conlribules To the player's abilily to

Mwmdmwmmmmmm%d

Thagamwwd%ymw mﬂwéfdhéguw
of mystery To motivale The player To continue To
explore. The/a/whétecw/wandlweldaéywaw
slory-driven, unpa/btmg/newddhds aJwLuw@Lg/
Players furlher inle The events that shaped Yohs
azswchdquwadcdt
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At Style

W&y a formulolion of The narralive,
WM%UL@M(&&//&WM d/uuerv(nlﬂw
nafumtwoﬂﬂ'motwcwssm?wskeleml

1l uwlwbmgzma?%andmeatedmwd/(mmd/sw
anchitectunal elements of the wonld: poper,
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F' | Po;n/ up arl slyle 5W/M/q represents houwr l The cslor palelles were lorgely based upsn paper

i memshies come o The fonefront of-oun,  Tetuwre plaers might expect To find throughoul their |
attention is turned elseurhene. This is an
B essential connection to our narrative as the |

' ployer is e/x/z/om? Ysto's memeonies sﬁﬂw «-
‘B T
;g' 1| @V‘G’L& MW /LZ/Z/ I%@ #FDFAFS  #EFEFEF  #EAEAEA =
i Qi on. style (o nel pical o VK. Similanity betiveen soft-hued shades was

| ) W@me@mmu decided That necessany To commil mundane commenglace and
‘! | Wbellen complemented Tradilional pspup cuftunal bjects to The sunnounding and, allow
; J Pesiioning each object within the gamespace | altention of the player towanrd them.

‘ crealed KZ@CZZ(%' |

| 2 : a//.%.M . |

; ﬂddl}&@na//q, This nunmwll/.staff/waxzht& ‘ S
f" 4 de/u?n/ allevred 59/» W ent execulion agmaz : i

| é%/wfzcdz conceplion of The finst level and as | bor e Frozen

demand increased. loke

Vaela mode on
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YOkai

Instead of real pesple W her past - whese
% il be ; Y. | Michael Dylan Fosfer describes them as
. B Wwﬁ% | monsters, ghosts and phenomena that "innabit o
W, seund wrdllen &

characlers thal inhalril Yoke's memenies ane | challenged (.) Yokoi themselves are always
YOkai, 5“1‘2@”’"@“’“‘/ Crealithe Mww changing, from place 1o place and generation fo

ﬂw(]afzmwse/ Ifevlklme/
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ream of narrative In which laws of nature are

generation () they are a kind of communal
infellectual property: anybody can play with
them, believe In them, change them, and make
new versions of them fo be sent our into e
world" in "The book of Yokal" (University of
Colfornia Press, 200)

Due to Their, mutoble nature, yGMWq Wﬂw
| unstable, Tornmented and innallional stheam oﬁﬁum?h&
| and, l{—eelmg/.s Thall shape Yoho's world.

‘ UOWm%WWsLx%WWamM
| WWW@MM:M&MM&W YOkai
N | shaped, by Yoke's feeling and. memsnies linked To that
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(| Jnilten, /e?é(n’a dwjo?ue/taxtafﬁea/w acress all
! “ levels, most prominently en read signs. Read signs
~’ are o crucial novigalional compenent To The game.
|| [ ————

| ‘ ([)hile read M'?M a/w/méma/z,éh/ meant e direct, Um/
B Y | .
i a]wa/wuzdocawfaséryokm ﬁwu?hizs /w/ahngxwa/

' particulon, memony as youw walk owand
M| directional signals to the players Jor where to
I proceed nest.
|| The noad signs in the Childhood level display bsth
j l 5 Jopanese Text and s gn?/wlvbmmlaﬁem The
i Japanese characlers are suiled To Thatl of a kidl o7
f adel%caﬁa?@mdnwmawzdmuﬂwﬂfavwm
/waotm'?m s meant To accommedale a urider
11 W%F/“‘/W

Ny RIL—hA BENB P SDE? .
| wander...is she mad?. A A |
BEGFODM punishment? EE’ 2

Th&/wadééyms érvﬂwgeun%adulﬂwod/wd oli/.s/o,/aq
dhécﬂt/ gn?li/.shte/)ct [he reason To e/xc/wclaJawawse/
Text is thatwe/wanfedwe/xanf,/%z/ the/fz/wms 61/
which The Fjaqe/v—cha/wote/v’é educalional and, cultural
5u/z/mmd«ln9m; I is meanl To- be symbslic,
Wu@nywcﬁw%mhe@a?@ /w/aﬁemhbpxs
?eegnaﬁmwgwmmnwtmdmadmsmndmgz
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petals, which we estabiished as axéib/rlin%pe»intérv(reﬂbﬂw :
chaplers: in The Childhosd, the Hower is clean, wheneas in
the Adultheed it sheurs waler stains and scralches on The
pelals, which symbelize The effects thatl Traumalic events

Ysho’s childhosd chafvl'wlhlws
The winter season, in a small, counu(/ééole/ibm simidar

The player, will be boan inside o papen, flower, made of foun

have had en Yohe's mental and emelional health.

place wmd}lnwdu/z,én?

To one thal may exist in the fise (/al/eq of(]afzm [he

5Iu/0wc resembiles clm/tmw The sun M/mboli/}a the “ea/ejz/”
5121?@95'%%&’5 /%& [rees, 5%M@Wv/ak&mb@

13

W in The Tire suldesrs scenes.
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and The beauly sirﬂwouﬂséde/wo/zloé The/sewm,g/u.s
urban, wéﬂbwskqlmwéhmm?/q resemlbles the

Spm'ngp season. The shybox reveals i is late
aé—tmneen/, Thes dmny@mmefdw{ 5u?ge/ﬂ§s
Yste has Wmupmdahai/.s new tn her 20s.

Che»m/ blessems mwwmmm

95*(77, mwﬁngzwcofdhmtbeﬁuemhmaelaﬁmw

cily %Tolu,&, as she (s neuk/w&ngxalene/due/w

aglo puf a lof of
effort in e
creation of e
frees!
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3 'W". (e eventually opted g

Tthe most minimalistic ene;
thatl resemlbies ngW mdaddedw/aqewsﬁ

rice paper lexture To iU~ we did nst use any MI—U'L?/
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[he hespital 5WWMM5M as o cold
spen narrative tactic; Jb is what sets the narnative

premise for the game world. The players find The game werldl’s final level appeors when the player
themselves neslrained to o hospidal bed wilh only | W%W#ﬂmv guem/wm?ma,uimtflw
The abilidly To losk areund. TWWW“‘?M% same as if- iU was enly o memenl that passed between
having been visied by family ner of doclons. There gy Joye and these of Yoko's memonies. The player
mwoﬁwxmugm oéf/(é‘exﬂte/fz/ax/e/z/w alone. This WWWWWWWWI, neise that can |
lends a.sense of solalion; o complele absence of 4o hogrdd is the heart moniton. Jj the playen looks ot | |
1 connection, the book again in hepes of returning to the past; the. | |
heart mendtor, flallines, signifying the end of Yohe's
- life and Therefone the end. of the game wonld,
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cheerfulness in Japanese cuture,
more so than yelow, a color

(:‘ ) % Oronge is associafed With

B - Western cultures value above l
The bedrosm introduces The ployer To- o Time in Ysho's orange when perfainig fo '

childhsod where she was happy. She has o relatively | v | 'mwms |
tidy bedhoom containing objects nelative to hen young. | B nperlonbolject pound il
ages she has o smiling dell, o Dwaditional instuument | Bedrsom; and the firsl meaningful olject introduced
callect shamisen, and o small, neatly folded tatami, 9 The wonld: Gs colon is drastically dgfenent fpom | §
mat; The absence of- electhonics is Temponally R moantlte i e et S
|| significant as Yoho is meantt be o young ginl duning, Pl to-i& When sbsenving the picture held uithin. | |
|| atime whene household electronics wene nst commen, U frame; The player ull notice o smiing girl and, 1 §
and Japanese Tadiisnal lifestyle still prevailed. boy helding hands. ({}hile this this pictune has ns | |
| idenlifying names, i is safe To assume was drawn by || §
- Ysho and is afyek&andsmnemspmalt&hm,hw
| brsther 2

The player CON fl
download the Book |

of Yokal
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https://jsundgren.github.io/gwd/

,,f. .
Jrthe living reom; Yoke and her brsther
accidentolly spill Tea; and were punished by Their
the evenl Thanslales inle o series of-objects she
asseciales wilh The incident: o kolalsu, o bonsai
Uree; The spilltea on The floor ~ which is, inThe
_ scene; The coloned object thal calches The player s
allenlion ~ and The very first YOhai she encountens:
'; :’ the Teapol Thatl Turns inle an furisus weman's face
Wl | whese angry Tone of voice can be heard when she

(o7, ) is appreached by the playen.
N

N

[——

fine mother's 1ago
chapes e firet
Toukumogan (Yokal
o ordinary fods and
objects

Decorations, peces of
furnture and
oddtional arfistic elements
were drown on the walls
directly
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Ouldsorns |
The players reach o game space where They are Japonese parents way of disciplining is called
oulside of Yoho's house. This is meant to convey ‘shitsuke’, meaning 1o guide and encourage fhne

how The mother nesponded To her children's ! development of an appropriate behavior
misbehavion of spilling the Tea; she sends hen Tis fhrougn supervision and Instruction. Py leaving
childnen outside to discipline their, behavion. The | chid unattended folowing an inappropriafe

loched brown door symbolizes the Temporany behavior, Japanese parents attempt 10 punish

banishment of the twe childhen; whe are nst him or her. This discipline measure is meant

0s a tnreat fo exclude them from fhe safety
and inclusivity of thelr social group. In a society
where social grouging is important; forced

separation and isolafion is - punisiment

allowed back inte the house until their punishment
(5 ouve. T/w/ a/w/n&ur/eé—talene/.

s,
.

.
“~

One of the objects from
“ Yoko's bedroom has now

.\ become a Tsukumogami:
 concerned umbrela looks af
fhe two kids from inside e i
nouse, probobly foreseeing a .
disturbing near fufure




The/;fa/wganmimwwﬂwlmt/dmeéf@xflmaﬁmm |
th@ChLlolhwoL/welazste/wawsﬂwclmeﬂw |'
narralive. f1s the ployer oppreaches The loke he o she
urd/ne&wwwé—nogemw% urtﬂbazbv’ue/g/mandscaﬁ,& i
centred on Top. WWWMWMWMM/W |
mwhazmm%dym,womym?m,ojaqm
musl appreach Them To reveal why This memery is o
WWWQ@M’éMM

@

The read 569m/eadm9uw17w
Mm/ake/i/.s cemfz/d'dz,
black, and, brsken: This means
The ployer is aﬂmwx;h»ngpﬂw
mest Thaumalic expert n
Yoto's l%@
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ﬂda]ﬂw«%ﬂ | Thaaf,aﬁlinentw wd/aa/sﬁochanyaef {_

Apartimenl scenery Jrom Yohs’s childhssd, bednsom Li

The player, annives inls The fldulthesd chapter, | & appeans unkempl with o botlle of pills |

realizing They are alive. They must explore the  splibsven; clsthes loy in a pile on The i
remaining gamespaces within this level tyneveal | Hoor, and hen tatami mal remains

how Yohe's expenience al The Frozen Loke has  unfolded wilh a pile of magagines on

The/afwnlinentw Uwémtgame/ space

made avadable for explonalion in The

Young Adulthsod level and first game
space fellowing The Thaumalic experience
atthe Frogen Loke inThe Childhsed "
level.

Yonaki Baba
feeds on others'
sadness and pain
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The/cand'em, !

Jf & was previously suggested sr up ToThe ‘

Player To-assume, & is now confinmed that WWMW% . :
Yohe's was Tying To neach his glove and { Mé% /\ b
scarf that hadl fallen onto the fpogen lahe, fpom her

IR R o ool vy jrom chowningg e

: | umbrella y(')kcwcmbaw one last Time,

| inthe comeleny the playen visill, night next
|| o the coloned object: the brothen's grave
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The//n,/aqe/vﬂwwcom ﬁwvgama 5Faw/w/.sem(n’éng/

mcu/qamt The/a,uszntw olecéded/q barren To
convey azvee/z,ée/seme/ei'lone/éfw.sas.

i GEFARTURES ARFENALS |

[he departure screen only has ene destinalion:
Bostons M. (e i going,to Boston? st Yohs
buthe/vérmm/ménm%t This memory
perlains lbﬂwmd%he/wzdaﬁemhtpwéﬂbw
man whem she loved and his departune To

The fine-breathing YOkai encountened ot the ainpent

WW’&MWM gmwym’sw
emelion (s rwta,n?e/z/, Thes y(')/wj/nwu%wa due To The
o wmlandl, efcmaum&mws

FE LT T T

! wilh Tom; Kiye fime was o weman whe fell in love wih o ‘

fﬂwW Lgxzzt al Wﬂﬂ%&mﬂ‘wgo f

NI e

cuned, o fased fo Aunt
'UwamMSw(erLma/ R g et g f“‘”wﬁ“‘

Jelt 5 aaf&ve.a:gmxﬁatwm maemfnmé&,é;

piece sf paper is wbneak/—upw e mmdwﬁ?” 1:

} &W@if m%@amdfu?vﬂ&: ﬂnazzf Il
oo (278 1207 oz ¥

| WW{/@J@&& love Yok Yoo ut donts womt et e, 2 4
.: i

. /,v nelolion .o!- o '/ oomelfing s _g) ".f
intenest; Tom. The lellen g pmliccp 50 & e g iz, |||

|

 allowed meepm up and "”"”j:oe 4 &.f;m %&%@m@my

! Th«% /d:teww maﬁ&u& jlﬁm%pmwmﬂdmﬁm Jppl obated ' I,J

1 . mp AP fmol  pomeovie wiew.
| be mone honest with Yohs, o= 4
/eﬂfmyhuncemfa/ we/u/W ge ’Mﬂ%@%mz?;z%mwf
adoned m,}b@ﬁuf}mmm&m .mebm%’;
he/umn/t@dte/éalf. oo. ﬁﬁwymm&%wﬁ?ﬂwa@ﬁo&m.

) hgpe you com bom fo b ting 4 g |
i rgno 4
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T/WW 5W%W74 lthood Chagt pige mewdﬁwwa@dmﬂfe |
reasons behind Yoke's condilion in The inlre scene. The ﬁefmvsszgoluw /{Mh&(/.’s o Yype of YOhai
ocToaaTiizs i pheseitedd oo OnequlaDRAI | W/we/.s %@Ww 6190&, c/;;.se/w ﬂ
oo with all the commen objects one might expect Ty see. | e hearth, and bnings Chminal dinesses
. 2. . b : This is why Yskes sees “her” Koshe in The 4
du/z,m?a/mdbaxs o palienl: an examinalion loble, o scale : i
okl the docterh oD B v e ployen weuld .
| assume, communicales her bad medical |

news. Doclor f{oshe’s suringing neck

conveys walewsftbn&msmgzand
particularly, of the Time Yohs has left on
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